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Abstract 

This book review examines in Khaled Hosseini’s A Thousand Splendid Suns the ways two married 
Afghan women are exposed to suffering and trauma caused by their husband, as well as how they 
bear and overcome the suffering and trauma and then achieve their freedom through their 
solidarity and collaboration against their husband’s torture and mistreatment without losing their 
hope. The article critically explores various aspects of these relations, focusing on the patriarchal 
culture, politics, and ideology that construct gender identity in Afghan society between the 1960s 
and the 1990s. 

Keywords: Patriarchal culture, ideology, war, gender identity, marriage, education, freedom 

 

Öz 

Bu kitap değerlendirmesi, Khaled Hosseini'nin A Thousand Splendid Suns (Bin Muhteşem Güneş) adlı 
eserinde, iki evli Afgan kadının, kocalarının sebep olduğu acı ve travmalara nasıl maruz kaldıklarını, 
bu acı ve travmalara nasıl dayanıp üstesinden geldiklerini ve kocalarının işkence ve kötü 
muamelesine karşı dayanışma ve iş birliği ile umutlarını kaybetmeden özgürlüklerine nasıl 
ulaştıklarını incelemektedir. Makale, 1960'lar ve 1990'lar arasında Afgan toplumunda cinsiyet 
kimliğini inşa eden ataerkil kültür, politika ve ideolojiye odaklanarak bu ilişkilerin çeşitli yönlerini 
eleştirel bir şekilde araştırıyor. 

 

Anahtar Kelimeler: Ataerkil kültür, ideoloji, savaş, cinsiyet kimliği, evlilik, eğitim, özgürlük 
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The novel A Thousand Splendid Suns was authored by Khaled Hosseini and 
published on May 22, 2007. Riverhead published it in the United States, while 
Bloomsbury Publishing published it in the United Kingdom. The first edition of 
the book comprises 372 pages and carries the ISBN-13 978-1-59448-950-1. A 
Thousand Splendid Suns is the second novel written by Khaled Hosseini, following 
the success of his first novel, The Kite Runner, which was published in 2003. The 
novel is written in English and tells the story of two Afghan women, Mariam and 
Laila, who live in Afghanistan for 50 years, from the 1960s to the 2000s. The title 
―A Thousand Splendid Suns‖ is taken from the poem "Kabul," composed by the 
17th-century Afghan poet Saib-e-Tabrizi, which describes the city's beauty. 

A Thousand Splendid Suns became the number one on the New York Times Best 
Seller List and managed to sell four million copies in the United States in its first 
year of publishing. The novel has been translated into over forty languages and 
ranks among the best-selling novels of the 2000s. Some of the awards won by the 
novel include the British Book Award for Richard & Judy Best Read of the Year 
in 2008, a shortlist for the Canadian Booksellers Association Libris Award, and 
inclusion in various "Best Of" lists in major magazines worldwide. The novel has 
been adapted into a stage play performed by TheaterWorks of San Francisco, 
USA. 

Khaled Hosseini‘s A Thousand Splendid Suns constitutes a profoundly affecting 
examination of the union between patriarchal perceptions of culture and identity, 
systemic political violence, and intimate, domestic forms of oppression, 
constructing a narrative in which trauma is not an episodic disruption but a 
constitutive condition of lived reality for Afghan women represented in the novel 
through the lives of two Afghan women, Mariam and Laila. Rather than treating 
suffering as an inconsistent consequence of war, Hosseini positions it as an 
inherited and enduring structure shaped by patriarchal values and culture, gender 
relations, authoritarian governance, and cultural marginalization of women in 
Afghan society between the 1960s and the 2000s. Through the interwoven life 
stories of these women, the novel foregrounds the cumulative nature of trauma 
across generations, revealing how personal identity is continually negotiated and 
shaped within—and constrained by—broader historical, political, and cultural 
forces of the Afghan society. Significantly, Hosseini resists reductive narratives of 
victimhood by emphasizing that recovery does not emerge from the eradication of 
pain, a prospect rendered impossible by the characters‘ circumstances, but from 
the formation of affective bonds, hope, and collective human resistance. In the 
novel, female solidarity and the bond between Mariam and Laila serve both as a 
survival mechanism and as a transformative ethical practice, enabling the 
reclamation of agency within conditions explicitly designed to negate it. In doing 
so, the novel advances a humanistic vision in which relational intimacy and moral 
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choice serve as counterforces to structural brutality, affirming resilience not as 
passive endurance but as an active rearticulation of selfhood and dignity. 

For Mariam, trauma is an inheritance and destiny. Born a ―harami‖ (illegitimate) 
child of a wealthy businessman in the city of Herat, Jalil, she was brought up in 
isolation by her mother, Nana, just outside the city, and burdened by the sense of 
guilt following her mother‘s suicide because she believes she caused it. Before her 
mother‘s death, Mariam is repeatedly taught that her very existence is a 
―loathsome thing‖ and an ―unwanted thing; that she, Mariam, was an illegitimate 
person who would never have [a] legitimate claim to the things other people had, 
things such as love, family, home, acceptance‖ (Hosseini, 2007, pp. 1–2). Nana‘s 
worldview, shaped by her own guilt and abandonment, in fact, defines the female 
condition in Afghan society through the lens of endurance: ―Only one skill a 
woman like you and me needs in life. They don‘t teach it in school. Look at me… 
Only one skill. And it‘s this: tahamul. Endure‖ (p. 13). Mariam‘s mother continues 
to explain her own suffering, humiliation, and endurance to Mariam: 

She went on to say how Jalil‘s wives had called her an ugly, lowly 
stone carver‘s daughter. How they‘d made her wash laundry outside 
in the cold until her face went numb and her fingertips burned. ―It‘s 
our lot in life, Mariam. Women like us. We endure. It‘s all we have. 
Do you understand? Besides, they‘ll laugh at you in school. They will. 
They‘ll call you harami. They‘ll say the most terrible things about 
you. I won‘t have it‖ (p. 13). 

The quotation is important because, in a patriarchal society, a woman is always 
guilty if a woman and a man have an intimate relationship out of wedlock. Still, it 
is not men's fault. Patriarchal ideology and culture always blame the woman 
because there is an ingrained belief that it is the woman who always seduces the 
man to have such a relationship.  Hence, it is continuously the woman who 
suffers in life: she is slandered, she is humiliated, she is dishonored and excluded, 
as if she had committed the relationship alone. In the quotation, no one asks who 
abused Mariam‘s mother, Nana; was it her fault only to have this relationship, 
which causes Mariam to be born a ―harami‖ or illegitimate child out of wedlock?  
No one questions her father, Jalil, due to this relationship and his exploitation of 
Nana‘s vulnerability. Yet it is Nana and Mariam who bear the disgrace of shame 
and guilt. Patriarchal ideology thus transfers male guilt onto women while 
normalizing male irresponsibility. That is, it is an unfortunate reality that 
patriarchal society and culture do not treat men and women equally in life.   

As for the unequal gender treatment, Nana further warns Mariam about the 
gender relationship, in which a man always finds an excuse or way to acquit 
himself and put the blame on the woman: ―Like a compass needle that points 
north, a man‘s accusing finger will always find a woman. Always. You remember 
that, Mariam‖ (pp. 4, 306). This statement encapsulates one of the novel‘s central 
themes: the systemic blaming of women by men in a typical patriarchal society, 
regardless of circumstance, through their sense and practice of the so-called sense  
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of superiority and inferiority complex. In the typical patriarchal society and 
culture, men are always right; whatever they do is considered normal and 
legitimate; patriarchal society and its culture do not punish and treat men in the 
same ways as women. As in other patriarchal societies, therefore, Hosseini 
demonstrates in the novel how Afghan women are denied subjectivity, identity, 
legitimate rights, and are instead positioned as repositories for male anger, failure, 
and frustration. Nana‘s bitterness may seem cynical, yet Mariam‘s life trajectory 
proves her words prophetic, as Mariam later learns about gender relations and the 
trivial ways her husband treats her. 

The novel also associates patriarchal oppression with the denial of women‘s 
education. Nana dismisses schooling as ―like shining a spittoon‖ (p. 13), 
suggesting that women‘s aspirations are socially degraded and neglected before 
they can flourish and that women must accept the role and place patriarchal 
society and culture decide for them. For women, ―school‖ does not mean much in 
a patriarchal society because what women are required to do is to make good 
wives with sincere submission and loyalty to their husbands without a proper 
education (p. 13). As Nana tells Mariam, ―Only one skill‖ that a woman should 
have is ―tahamul. Endure‖ with what is imposed on them. However, Mariam‘s 
brief lessons with Mullah Faizullah offer her moments of dignity and spiritual 
comfort. Significantly, Faizullah objects to Mariam‘s mother, saying, ―Be 
reasonable. Come now. If the girl wants—‖ (p. 13). His compassion serves as a 
counterpoint to the cruelty of patriarchal discourse and worldview, revealing how 
emotional affirmation becomes psychologically transformative for Mariam. 
Through Faizullah, Hosseini implies that healing begins with recognizing one‘s 
humanity and existence, regardless of gender. 

Mariam‘s longing for paternal affection further intensifies her trauma. Her visits 
with Jalil are filled with stories, gifts, and promises, creating in her the illusion of a 
legitimate acceptance. Yet Jalil‘s cowardice becomes evident when he refuses to 
acknowledge her publicly. The emotional climax of this betrayal occurs when 
Mariam travels to Jalil‘s house and is forced to sleep outside his gate. Mariam 
―spent the night outside Jalil‘s house. She watched the sky darken, the shadows 
engulf the neighboring house-fronts‖ while waiting for a father who never appears 
(p. 26). The quotation suggests the collapse of childhood innocence and the 
violent intrusion of social reality into Mariam‘s emotional world. Jalil‘s rejection 
confirms Nana‘s warnings and permanently damages Mariam‘s capacity to trust 
others, leading Mariam to understand the male world gradually. 

As in the case of Hester in Nathaniel Hawthorne‘s The Scarlet Letter (1850), 
Mariam‘s trauma becomes culturally and ideologically institutionalized in A 
Thousand Splendid Suns through her forced marriage to Rasheed, a middle-aged, 
widowed shoemaker in Kabul. This marriage totally erases her identity and 
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demands a total submission and obedience through Rasheed‘s increasingly 
oppressive and violent behavior. Early in their marriage, for example, Rasheed is 
moderate and reasonable. Yet, he gradually changes and declares with a patriarchal 
perspective that ―a woman‘s face is her husband‘s business only‖ and insists, ―I 
want you to remember that. Do you understand?‖ (p. 56). This quotation is 
significant because it displays how patriarchy transforms women into possessions. 
The ―face,‖ traditionally associated with individuality and public identity, becomes 
an object controlled by male authority, so a wife‘s ―face‖ should not be seen by 
anyone except her husband, even though trustworthy Muslim scholars have mixed 
opinions about this issue. On a symbolic level, therefore, Rasheed‘s insistence on 
the burqa reflects broader systems of surveillance, confinement, and eventual 
control as it is strictly applied and practiced in Afghanistan today. Mariam initially 
experiences the burqa as perplexing because ―The padded headpiece felt tight and 
heavy on her skull, and it was strange seeing the world through a mesh screen‖, 
and then ―She practiced walking around her room in it and kept stepping on the 
hem and stumbling. The loss of peripheral vision was unnerving, and she did not 
like the suffocating way the pleated cloth kept pressing against her mouth. ‗You‘ll 
get used to it,‘ Rasheed said. ‗With time, I bet you‘ll even like it‘‖ (p. 57). As the 
quotation indicates, the traditional garment in the novel becomes more than 
clothing; it symbolizes the narrowing of women‘s access to public space and 
visibility. For me, Hosseini uses these physical details in the novel to reveal how 
patriarchy disciplines the female body and limits female autonomy. Rasheed‘s 
domination gradually intensifies after Mariam suffers multiple miscarriages and 
fails to give him particularly a son, who is appreciated in the patriarchal society as 
the carrier of the family name. At first, he appears patient and attentive, but 
repeated pregnancy loss transforms his behavior into cruelty and resentment. He 
calls Mariam a ―clumsy little harami‖ (p. 180), reactivating the dishonor she has 
carried since childhood. His insults reveal how patriarchal masculinity associates 
female worth primarily with reproduction. Mariam‘s inability to produce a child 
renders her, in Rasheed‘s eyes, infertile and thus useless in the patriarchal society 
and culture. As part of the psychological torture and humiliation, one of the 
novel‘s most disturbing scenes occurs when Rasheed forces Mariam to chew 
pebbles because he dislikes her cooking: ―‗Chew,‘ he said. Mariam chewed. 
Something in the back of her mouth cracked. ‗Now you know what your rice 
tastes like. Now you know what you‘ve given me in this marriage. Bad food, and 
nothing else.‖ Then he was gone, leaving Mariam to spit out pebbles, blood, and 
the fragments of two broken molars‖‖ (pp. 82-83). This quotation is important in 
several ways. First, this act transforms domestic space into a site of rivalry, 
intimidation, and torture, in which Rasheed scares and belittles Mariam differently 
due to her inability to give him a healthy child. The pebbles symbolize both 
emotional humiliation and physical violence, as well as sterility and infertility. At 
the same time, Rasheed‘s comparison between bad rice and failed marriage reveals 
how women are reduced to domestic functions and just a child-bearing machine. 
In a typical patriarchal society, a sterile woman has no value at all, while no one 
blames the man. As Hosseini suggests, through the relationship between Rasheed  
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and Mariam, patriarchal violence often operates through ordinary routines, 
turning everyday life into an arena of fear and humiliation for women. 

Hence, the atmosphere of Kabul itself represents Mariam‘s psychological 
imprisonment and loss of identity, as well as a place of conflicts and confusion. As 
political conflict intensifies among ethnic groups in Afghanistan, the city becomes 
increasingly unstable, physically and psychologically chaotic, and unlivable. 
Rockets strike neighborhoods indiscriminately, streets are filled with debris, and 
fear becomes normalized in life (pp. 136-138). As Hosseini writes in the novel, 
―when the rockets began to rain down on Kabul, people ran for cover. Mammy 
did too, literally. She changed into black again, went to her room, shut the 
curtains, and pulled the blanket over her head‖ (p. 136). The quotation illuminates 
how war in Kabul not only destroys centuries-old infrastructure and cultural 
artifacts but also cripples the human psyche and results in confusion, so Mariam‘s 
suffering becomes inseparable from the historical suffering of Afghanistan itself.  

Laila, Rasheed's second wife, introduces another dimension of trauma and 
suffering into the narrative of A Thousand Splendid Suns: the destruction of the 
modern Afghan dream. Unlike Mariam, Laila grows up in a relatively educated 
and progressive household. Her father, Hakim, affectionately known as Babi, 
fervently believes in women‘s education and gender equality. He tells his daughter:  

I know you‘re still young, but I want you to understand and learn this 
now, he said. Marriage can wait, education cannot. You‘re a very, 
very bright girl. Truly, you are. You can be anything you want, Laila. 
I know this about you. And I also know that when this war is over, 
Afghanistan is going to need you as much as its men, maybe even 
more, because a society has no chance of success if its women are 
uneducated, Laila. No chance (p. 91). 

This statement is central to Hosseini‘s critique of authoritarianism and patriarchal 
ideology and culture that underestimates women‘s education, as in today‘s 
Afghanistan, because it is easy to control women‘s lives and identity when they are 
uneducated and left ignorant. Unlike Rasheed and many other patriarchal Afghan 
men, Babi, as ―a university-educated man‖ (p. 90), powerfully favors women‘s 
education and envisions Afghanistan‘s future as dependent on their education and 
intellectual participation in getting the country back on its feet. Hence, he 
passionately tells his daughter will contribute to improving Afghan society in 
every aspect, together with men: an egalitarian view of gender identity. As 
Hosseini suggests through the worldview of Laila‘s father, the education of both 
men and women is of utmost importance. It becomes a symbol of liberation, 
possibility, and national renewal and improvement. 

However, Laila‘s mother, Fariba, represents another consequence of war: 
emotional paralysis through grief. After the deaths of her sons, Ahmad and Noor, 
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she retreats into depression and neglect. As Hosseini represents, ―Mammy‘s heart 
was like a pallid beach‖ (p. 114). This simile illustrates how war psychologically 
destroys individuals before it physically destroys them. Fariba‘s psychological  

trauma caused by the war, the death of her sons, and her inability to function as a 
normal individual reveals trauma as a condition that erodes emotional vitality and 
maternal stability:  

Through Laila‘s window, the landscape shifted from snowcapped 
peaks to deserts to canyons and sun-scorched outcroppings of rocks. 
Along the way, they passed mud houses with thatched roofs and 
fields dotted with bundles of wheat. Pitched out in the dusty fields, 
here and there, Laila recognized the black tents of Koochi nomads. 
And, frequently, the carcasses of burned-out Soviet tanks and 
wrecked helicopters. This, she thought, was Ahmad and Noor‘s 
Afghanistan. This, here in the provinces, was where the war was 
being fought, after all. Not in Kabul. Kabul was largely at peace. 
Back in Kabul, if not for the occasional bursts of gunfire, if not for 
the Soviet soldiers smoking on the sidewalks and the Soviet jeeps 
always bumping through the streets, war might as well have been a 
rumor (pp. 115-116). 

This quotation starkly contrasts Afghanistan‘s geography and its history of 
conflict. The juxtaposition of natural beauty (mountains, deserts, nomadic tents) 
with the devastation of war (destroyed tanks and helicopters) highlights the 
tension between tradition and violence. Laila‘s perspective is both personal and 
symbolic—she sees not just a landscape, but a nation scarred by war, where 
everyday life and destruction coexist. The mention of Ahmad and Noor 
personalizes the conflict, grounding it in relationships and lived experience rather 
than abstract politics. It is a powerful reminder of how war reshapes identity and 
place: the provinces are not just remote lands, but the frontline of Afghanistan‘s 
struggle. 

Laila‘s love for Tariq introduces moments of tenderness and emotional refuge 
amid the political violence and destruction of war. Tariq is Laila‘s childhood 
friend, later her lover and husband, who symbolizes loyalty, resilience, and hope 
amidst Afghanistan‘s turmoil and confusion. Despite losing a leg to a land mine 
and enduring imprisonment, he remains steadfast, compassionate, and a 
counterpoint to the brutality of Rasheed. Tariq‘s reassurance that ―I Sometimes . . 
. I feel like you‘re all I have, Laila.‖ (p. 145) provides Laila with a sense of 
assurance and security absent from the collapsing world around her. Yet 
Hosseini‘s narrative deliberately undermines this hope through separation, 
displacement, and deception. Tariq‘s departure and the false report of his death 
leave Laila emotionally vulnerable, making her susceptible to Rasheed‘s 
manipulation. The destruction of Laila‘s home marks one of the novel‘s most 
traumatic moments. A rocket explosion kills her parents instantly, leaving her 
buried beneath rubble. Hosseini describes her afterward as a ―shipwreck survivor‖ 
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(p.188), emphasizing both physical devastation and psychological disorientation. 
Kabul itself is depicted as ―rubble and smoke‖ (p. 137), transforming the city into 
a landscape of collective trauma. 

Laila‘s marriage to Rasheed is therefore not an act of love but a strategy for 
survival. Pregnant with Tariq‘s child and believing herself abandoned, she enters a 
household already marked by violence and hierarchy. Rasheed objectifies her 
immediately, comparing Mariam to a ―Volga‖ (p. 58) and Laila to a ―Benz‖ (p. 
180). The comparison reduces women to commodities, measured by beauty, 
youth, and usefulness in the patriarchal society. Through Rasheed‘s language, 
Hosseini exposes the commodification of female identity within patriarchal 
structures. 

The Taliban‘s rise to power intensifies the novel‘s criticism of institutional 
misogyny. Women are banned from working, denied education, and subjected to 
public punishment, as is the case today in Afghanistan. The Taliban announces 
that ―Attention women: you will stay inside your homes at all times. You will stay 
inside your homes at all times. It is not proper for women to wander about the 
streets. If you go outside, you must be accompanied by a mahram, a male relative. 
If you are caught alone on the street, you will be beaten and sent home‖ (p. 230). 
This authoritarian decree transforms gender discrimination into state policy, 
which makes women disadvantaged and inferior in society by depriving them of 
their indispensable rights. Hosseini presents the Taliban regime not merely as a 
political movement but as an extension of patriarchal ideology operating through 
law, fear, and violence. 

The brutality of this regime is especially evident during Laila‘s cesarean section at 
a Taliban-controlled hospital. The hospital lacks vital medicines, equipment, and 
anesthetics for patients undergoing medical procedures. The doctor apologetically 
tells Laila, ―limbs were being amputated without anesthesia‖ (p. 187). Hosseini‘s 
depiction of the operation is deliberately graphic because it exposes the 
dehumanization of women under institutional neglect. Laila‘s physical suffering 
becomes symbolic of the larger suffering endured by Afghan women whose 
bodies are politicized, controlled, and abandoned. 

Despite these conditions, healing gradually emerges through solidarity between 
Mariam and Laila. Initially positioned as rivals within Rasheed‘s household, the 
two women slowly develop mutual trust and affection. Their relationship 
transforms the domestic sphere from a site of isolation into a space of emotional 
resistance. One of the turning points occurs when Laila physically intervenes to 
protect Mariam from Rasheed‘s violence. Mariam is astonished because she says, 
―Nobody‘s ever stood up for me before‖ (p. 204). This moment is psychologically 
transformative and contributes to self-realization by challenging Mariam‘s lifelong 
belief that she cannot stand on her own without the support of others, mainly 



188•  Ateşe Katlanmak: Travma, Kadın Dayanışması ve Direniş Yoluyla Kişinin Kendi Kimliğini ve Gelecek 
Umudunu Geri Kazanması 

trk Uluslararası Beşerî Bilimler ve Sanat Dergisi | e-ISSN: 2757-6388 

Cilt 7, Sayı 1, Haziran 2026 / www.trkdergisi.com 

men, and that she is undeserving of love and protection. Laila plays an important 
role in empowering Mariam to achieve this level of understanding and awareness 
in her life.  

The two women‘s shared habits become acts of quiet self-awareness and 
eventually resistance. For instance, they cook together, tell stories, laugh, and care 
for Aziza collectively (Aziza is Laila‘s daughter). Hosseini represents both Mariam 
and Laila in a way in which Laila helps Mariam gain self-confidence, courage and 
awareness and resist the torture and atrocities of Rasheed, and eventually both 
women stand up against their husband and opt to start a new free life: ―They 
would make new lives for themselves—peaceful, solitary lives—and there the 
weight of all that they‘d endured would lift from them, and they would be 
deserving of all the happiness and simple prosperity they would find‖ (p. 298). 
Their friendship challenges the patriarchal structure, ideology, and culture, as well 
as Rasheed‘s way of life that attempts to impose a restrictive life on them. The 
way Mariam and Laila act suggests an alternative emotional community grounded 
in empathy rather than domination and control. In the bond between Mariam and 
Laila, Aziza herself becomes not only a symbol of innocence, hope, and emotional 
healing for them but also an alternative way of life or relations as a challenge to 
the life decided for women by patriarchy. Mariam experiences a profound sense of 
fulfillment while caring for her: ―Mariam had never before been wanted like this. 
Love had never been declared to her so guilelessly, so unreservedly‖ (p. 207). This 
quotation is particularly important because it marks Mariam‘s emotional rebirth. 
Throughout her life, she has internalized the belief that she is a ―harami‖ and 
unworthy of affection. Aziza‘s unconditional love challenges this belief and allows 
Mariam to reconstruct her sense of self. Motherhood, though biologically denied 
to her, becomes emotionally realized through care, protection, and intimacy. 

The women‘s failed attempt to escape Kabul further demonstrates the brutality of 
patriarchal systems. After they are caught at the bus station, Rasheed punishes 
them severely (pp. 221-223). The scene underscores the impossibility of freedom 
for women whose movements are controlled physically, socially, and legally. Yet 
the shared suffering also deepens their solidarity, reinforcing their emotional 
dependence upon one another. 

Mariam‘s eventual confession of her life story to Laila represents another crucial 
step towards healing. Hosseini describes this situation with words that ―pour out‖ 
―like blood gushing from an artery‖ (p. 210). Storytelling becomes a kind of 
catharsis and, in the novel, functions therapeutically by allowing trauma to be 
articulated rather than silently endured. By narrating her experiences, Mariam 
reclaims narrative authority over a life long defined by others. 

The climax of the novel occurs when Rasheed attempts to murder Laila after 
discovering that Tariq has returned. Faced with the imminent death threat of her 
friend, Mariam kills Rasheed with a shovel. This act represents the culmination of  
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Mariam‘s transformation from passive endurance to active agency. Hosseini 
writes that Mariam has understood ―this was the first time she was deciding the 
course of her own life‖ (p. 293). The significance of this moment cannot be 
overstated. Mariam‘s action appears morally complex yet liberatory, freeing her 
from the restraints imposed on her for years. That is, she rejects the ideology of 
tahamul as passive suffering and instead embraces ethical resistance. 

Mariam‘s imprisonment and execution are portrayed with remarkable dignity. 
Rather than fearing death, Mariam experiences a sense of peace because her 
sacrifice guarantees Laila and her children a happy and peaceful life in the future. 
Hosseini represents her in a way that she sees herself ―leaving the world as a 
woman who had loved and been loved back‖ (p. 311). This realization 
fundamentally revises Mariam‘s identity. With this new awareness, now, she no 
longer defines herself as a ―harami‖ or an ―unwanted thing,‖ but as a person 
whose life has meaning, connection, and moral value. 

Laila‘s eventual reunion with Tariq in Pakistan introduces a fragile but genuine 
possibility of renewal. Their relationship contrasts sharply with Rasheed‘s violence 
because it is founded upon mutual respect and emotional equality. Tariq‘s 
tenderness towards Aziza and Zalmai reflects an alternative model of masculinity 
rooted not in domination but in compassion, challenging the very basis of the 
patriarchal gender role and identity. 

The novel concludes with Laila‘s return to Kabul after the fall of the Taliban. The 
city remains scarred by war, but signs of reconstruction emerge. Schools reopen, 
orphanages receive aid, and people begin imagining a future beyond violence. 
Laila chooses to work at the orphanage where Aziza once suffered abandonment, 
transforming personal pain into communal service. 

Before returning to Kabul, Laila visits Mariam‘s birthplace in Herat, where she 
receives a box left by Jalil before his death, containing a videotape and a letter of 
apology. In the letter, Jalil confesses that he had been rude and cowardly all his life 
towards Mariam, how he had neglected and subjected her to a life that she did not 
deserve because it was not her fault to be born ―harami‖ (pp. 337-339). Though 
the apology cannot erase Mariam‘s negligence and suffering, it provides a 
symbolic acknowledgment of her sorrow and existence. The recognition arrives 
too late for Mariam herself, yet it contributes to Laila‘s understanding of her 
friend‘s life and suffering. 

The novel‘s title gains its fullest meaning in the final chapters through Saib-e-
Tabrizi‘s poem ―Kabul,‖ praising the city of Kabul: ―One could not count the 
moons that shimmer on her roofs, or the thousand splendid suns that hide behind 
her walls‖ (p. 327). The ―thousand splendid suns‖ symbolize the hope, resilience, 
endurance, and inner radiance of Afghan women. Mariam, though she suffered 
physically in the past and is now absent, continues to live within Laila‘s memory 
as a source of moral strength and emotional inspiration. Hosseini ultimately 
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suggests that while trauma leaves permanent scars in human life, human beings 
remain capable of rebuilding meaning through hope, love, sacrifice, and solidarity. 

In summation, A Thousand Splendid Suns offers an insightful portrayal of trauma, 
gendered oppression, and emotional resilience against the backdrop of 
Afghanistan's turbulent political history. In A Thousand Splendid Suns, Hosseini 
portrays the way that patriarchal structures work to suppress and manipulate 
women while, at the same time, highlighting the remarkable ability of women to 
fight against dehumanization by showing compassion towards one another. In this 
way, A Thousand Splendid Suns critiques domestic violence, institutionalized sexism, 
and authoritarian politics not as theories but as lived realities. By intertwining 
personal pain with national history, Hosseini has turned the novel into both a 
form of social criticism and an ode to the strength of women. 

 


